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"Education. 


We commend to the serious and candid attentior 
of ou readers, the following reports, which are the 
results of scrutinizing investigation in relation to the 
usefulness of music in common schools. We _ hope 
that our subscribers will lend this number the 
Visitor to Selectmen, Ministers and such as have it 
in their power to influence the public mind. In 
view of these Reports and many other favorable re- 
sults, we hope that School Committees will imme- 
diately make provision for instruction in music in all | 





of 


our Schools. 
VOCAL MUSIC. 
(Extract from the Report of Epw. 8. 
Superintendent of Essex.) N. ¥. 
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«Mu sic,’’ (said Martin Lu: so r,) Stig ¢ a fair 
and near allied to divinity; 
next to Theology, it is to Music that I give 
the highest place, and the greatest honor.’ 

‘‘Whoso hath skill in this art, the same is of 
fitted for all things.”’ 

When considering the general claims of 


Vocal Music as an art, serviceable under 


certain circumstances, to society, and particu- 


larly as a valuable auxiliary in the divine seg- 
vices of the sanctuary, few, doubtless, would 
be disposed to dissent from the above opinion 
of Luther. But he did not stop here, and 
dismiss the subject; for he added, ‘‘We must 
maintain music in schools. A 
schoolmaster ought to have skill in music, 
otherwise I would not regard him.” 

It is a gratifying fact that this latter opin- 
ion is also gaining favor in the public mind, 


and that the number is daily i increasing of 


‘those who are inclined to give vocal music a 


place in the exercises of common schools. 


The propriety, and I must acd, the neces- 
sity of its cultivation as a branch ‘of primary 
instruction, has been, and is being urged by 
all who have made the experiment, as well as 


by those who have written on the subject of 


instruction. So far as I have had opportuni- 
ty to judge of the fracticability of making 
music a part of the exercises of schools, | ari 
convinced of the truth and importance of the 
remark in the last report of the superinten- 
dent to the legislature, that ‘‘The introduc- 
tion of music, as a branch of elementary in- 
struction in our common schools, is one of 
the most valuable improvements which have 
resulted from the increased attention which is 


now bestowed upon the science of educa- 


ition.’ 
Many, if not all, of the moral and physical 


deformities of the public school-house will 
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disappear before this harmonizing art; order,!'They will afterwards aid him in leading the 
love, kindness, punctuality, neatness, and others. Or he may get the chorister of the 
decorum, will follow as a matter of course‘) parish to begin with a few lessons, 
The austere and repulsive command and)! ‘‘If the pupils are taught to sing well, ev- 
threat, tardily executed and sullenly obeyed, en two or three single tunes only, the pa- 
will be exchanged for the miid hint or admo-| rents will probably be gratified, and attracted 
nition, which is no sooner anticipated orto tHe school, and the exhibitions may be 
known, than cheerfully obeyed. All ideas of made more interesting.” 
coercion will be done away to a greatextent,| Would it not be well for teachers to meet 
and kindness supersede the necessity of the a few of their older scholars an evening or 
rod. ‘two, occasionally, for the#purpose of learn- 
To secure this end, and to introduce the ing a few well-selected tunes? Such meet- 
practice of music as soon as possible, let ings in my opinion, would be much more 
teachers in the first place, admit one unalter- profitable than the noisy and nonsensical 
able fact, and straightway work by its light. spelling schools, which are often indulged 
‘That is, that the musical talent is a universal by teachers, If teachers would substitute 
gift from God to man; or in other words, singing, together with instruction in the prin- 
that all the race can learn to sing as well as ciples of music by the use of the black-board, 
they ean learn to read. ‘with some good manual as a guide,* they 
Children are peculiarly fond of singing. would afford more pleasure, and do a better 
In a school of sixty-five scholars where mu- service to the pupils, than by any other 
sic was occasionally practised,there was not a nightly rehearsals which are practised. 
child from the oldest to the youngest, who, But there are those who are ready to look 
could not join in the song, and sing in unison with jealousy and distrust upon the proposi- 
with perfect accuraey. There may however tion to make music a branch of common 
bewome exceptions to this as to all general school instruction; who look upon it without 
rules, ‘the light of experience and pronounce it one 
The following general rules to be observed of the useless innovations of theorists; anotion 
in teaching, are worthy of attention. They from dream-land, impracticable! Others ap- 
are from the pen of W. E. Hickson. pty the touchstone of the ultra-utilitarian 
‘“Ist. Do not speak of singing as a difficult philosophy which measures the value of a 
art, but rather as a very natural, agreeable, thing by the standaré of ‘cash paymeens. 
and necessary one, for which our throats, W hat is the use? or in ee dialect, ‘ ‘will 
ears, and hearts were designed, and which it make bread cheaper: indeed, I have 
has been and may be easily learned. already met the objection, ‘*We send — 
WA. Make the: exorcise 2 privilege, and if children to school to learn to read, rite and 
eo’ ., | cipher, not to learn m finy thing else 
you please, a reward, allowing only the well-) | oi d.2 the old-fash oes.” ‘Tite eke. 
behaved ones to join it. _ {ample is not a common one, however. The 
“3d. Have the exercise early after opening readiest method to convince the objector, and 
the school to attract the children early, | perhaps the most satisfactory one, would be 
‘4th. Use familiar language in speaking ¢9 jntroduce him to a well regulated school, 
of it. ‘where the children were allowed and taught 
“Sth. Begin with teaching well the most to disturb the monotony of routine by an oc- 
important parts, and some simple, short and casional song, and where his presence would 
agreeable tune, or part of a tune with words. }e hailed as an occasion for them to show 
Sing it over every day until itis known. Do with what a relish they walked together, har- 
not forget that children will want to sing im- moniously pursuing their allotted tasks ‘in 
mediately, and not delay a week or a month the quiet and still air of delightful studies.”’ 
on the rules alone. _ Ifthe objector had not recognized it before, 
“6th. When all can sing a little, let the he would there learn that those children 
teacher sing a bass or some other part with which he had regarded as so many little ve- 
them; without telling them he is going to in- getating bodies, were endowed with living 


terrupt them. ‘They will soon be able to sing 
one, two or three parts themselves. , * As amanuel text-book and guide for teachers, 
the “Vocal School,’ will be found well adapted.— 








“7th. if the teacher feels diffident about). navid's Harp,’ answers a double purpose, for the 
commencing, let him find one or more schol- Common and Sabbath School. See “Juvenile Sing- 
ars who sing, and train them first alone.— jing School.” 
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souls, and that the laws of spiritual life, are chiefly fpr its humanizing and moral influence 
as active and capable of as rapid and asthat I would urge its eultivation in common 
beautiful a developement as are those of or- schools. It will have often beneficial tenden- 
ganic life. cies which should not be forgotten, but which 
And furthermore he could not fail to dis- cannot be more than hinted at in the limits of 
cover that in no easier way, and by no better this report. 
means can the sentiments of love, reverence, As a part of physical education, music has 
patriotism and philanthropy be kindled into been pronounced as valuable, since it invigo- 
activity, and the foundations of an earnest rates the lungs and organs of speech, affords 
and sincere, a pure and lofty character be healthful exercise to the chest, and promotes 
laid, than by the appeal made to the moral cheerfulness and healthful relaxation, | 
nature of the child through the instrumental- But it is furthermore valuable and worthy of 
ity of music accompanied by words ofa consideration in our common schools, be- 
cheerful, pure, and holy import. cause it is one cf the fine arts which appeals 
If such is the impression which he re- to the imagination as well as sentiments. It 
ceives, let the objector look forward into will quicken the activity of the intellect by its 
coming and not distant years, when these same, disciplinary tendency as a science as well as 
joyous and singing children shall have pas- furnish it with images of beauty and lead the 
sed beyond the reach of the schoolmastcr,and, mind to think and act of itself, It will be 
become enlisted in the life battle of the world, the means of bringing into a more general 
and determine the influence which this early cireulation the rare and rich beauties of poet- 
culture of the affections or moral sentiments Ty, and lead the minds of the thousands of 
may have; whether it will further or hinder|poor and secluded children in our State to 
the formation of a noble, just and generous) fountains of truth, beauty and goodness, and 
character, and let him say if he can, when||thus develope and foster a general taste for 





the influence of this early culture will cease, esthetics. 
and by what process these early and deeply | Will not this be desirable? and can it not 
engraven impressions can be obliterated.—|be attained? Let parents review the subject 


The memory may forget, but the heart ean-/and ask wherein they can attribute to the 
not. It is an old saying that the heart sees|great work of regenerating their schools; 
further than the head; but in our schools the! how they can best contribute to raise the liy- 
head gets the most teaching, while the heart) ing spirit in their drooping formalism! And 
is left to shift for itself! This must be ar-|let teachers and school officers stand ready 
rested, or the well-finished head will be to answer the call of an awakening public 
brought into servitude by the bad heart,—, with hearts and hands consecrated to the no- 
Give the hearts music therefore, and cast out ble work, and we shall then have reason to 
and keep out the devil; for I am supposing! join with them in singing a song of triumph 
that music will contribute to this end, by be- before many years are gone. |Amen, Ed. | 
ing employed in its highest, its purest, its un-| 


abused character and influence. [Extract from the Report of Ira Patcnin, Co, Su- 
perintendent of Livingston.] 


ul e i | ; = 
2 ~ d never mt allowed as the vehicle Music has received but little attention, The want 
Ol ITIVO ity or sensualism ; but ever be ass0- of teachers who understand the science is the only 
ciated with what is pure and lovely and be reason. Of the whole number of pupils in the coun- 


made to express what is truest and deepest try, but three hundred and forty-one in the summer, 
in a noble soul ‘and one hundred and forty-five in the winter schools, 


. . ‘were taught to sing—enough, however, to show the 
That music has been abused and prostitut- importance of introducing mnsic as a branch of edu- 


ed to the basest of purposes is most true but cation into all our schools: It isan excellent means 


only when its heavenly mission has been for- of government, as I have found; for where there is 
gotten. “good singing the whip is very rarely seen. It secures 
i -) early attendance and produces cheerfulness and joy. 
Af it han been medes powerful agent of evil ‘’'here igs no doubt of the happy tendency singing has 


by its seductive influence in the service of ‘upon the morals of children, and over their passions 

vice, it should be rescued from such an igno- Every tendency to virtue seems to be strengthened, 

ble service and be made to fulfil its original and the chords of every vice weakened, 

design in lifting man from the earth to ifs and | 

his home in Heaven. It is an ordinance of srr nN Y ork.] 

God that it should be so employed, and its) PP inate ed ob 

bishent offlée’tnté all doratt q _ But I think there is still another preventive of ab- 
ighes -c 1s id our adoration and CX~'.onteeism which can be rendered yet more effective. 

press the goodness of our Maker; and it is J mean the teaching of vocal music by competent in- 








(Extract from the Report of W. L. Stone, Co. Su- 
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structors,to be employed where it can be conveniently! The request of E.N.Q., shall be attended to as 


done and at a reasonable expense for that special ob-| soon as possible. One of Mr Woodbury’s books can 
ject. I am informed that they are pursuing this course||be sent by mail and probably not cost, postage and all | 
m the common schools of Massachusetts, with the |more than one dollar. Perhaps, however, we may 
most happy resolts. A few experiments in this city give some instructions in the Visitor which will an- 
and State have been attended by like results ; and I \swer his object. We really hope that we shall hear 
am happy to inform you that there is a prospect that from E. N. Q. again, and that he will succeed. 


we shall shortly be able to introduce musical instruc-|| 
tion into most, if not all of our district schools.— | For Madison County, N. pe Mr R. D. Hazeltine 
We hope he may find time now 


Whether I shall be able to persuade the Public jwill act as Agent. 








A A 





School Society to fall into the measure is uncertain! 
But I am fully convinced that it would have a very 
speedy and visible effect in winning the affections of 
youth to schools. Music,"’ says Martin Luther, ‘is 
one of the fairest and most glorious gifis of God, to 
which Satan is a bitter enemy; for it removes from) 
the heart the weight of surrows, and the fascination) 
of evil thoughts. It isa kind and gentle sort of dis- 


| 


cipline, which refines the passions and improves the | 


nnoderstanding. Even the dissenance of unskilltul 
fiddlers serves to set off the charms of true melody, as 
white is made more conspicuous by the opposition of 


black. Those who love music are gentle and honest | 


in their tempers.’’ “I always loved music,’ adds the 
great reformer, “and would not for a great matter be 
without the little skill which I possess in the art.’’—| 
These opinions are substantially my own; and I would 
add, that I never saw a more universal manifestation 
of joy diffused through a schovl, | never saw so many, 
bright eyes sparkle at once with delight, as when, a 
few days ago, [had the pleasure of announcing te 
one of our largest district schools [No. 4, jn the ]4th 
ward) that the trustees had agree 
them a music teacher. 


| 


(Extract from the iaepest of Ezra Smirn, County 
Superintendent of Schoharie.] 


I must not omit to mention that within the past 
year, vocal music was tauglit by rote in about twenty 
schools with a happy effect. For the scholars it provedto 
be a most delightful exercise, making the school house! 
to them the most pleasant of places. It no doubt has, 


a powerful influence in refining their minds, improv- | 


ing their morals and manners, and in rendering them, 
susceptible of being more easily governed. I observ-| 
ed that generally every scholar in the schools took a'! 
partin the exercise. In those schools in which sing- 
mg ia practised, the scholars appear to be more happy 
and to get their lessons more cheerful than in other 
schools. That such effects are produced to a greater 
or leas extent, no rational person can doubt afler visit-| 
ing a school in which it is taught by a judicious teach- 
er. Qught it not then to be more generally introduc- 
ed? 





| 
i 
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Mr A. A, Meapenr, is our /ocal agent for the viein- 
ity where he resides and in other parts of R. Is- 
land. Persons can subscribe through him and be sure; 
of receiving the Visitor regularly as published. 








P. M., Watpo, Me. His hand has become famil- 
iar to ws now and we doubt not that he is a good 
friend to muvie. Post-mastere generaily have been 
exceedingly kind to us and we again tender to them 
our most sincere thanks. 





with me to send | 





z! 


to make a special effort. We are obliged for his fa- 
vors already, and approve of the course he has taken. 


| 





Mr Enpiror:—I am aware that the teacher's class 
by Mr Woodbury and Baker, occurs in August next, 
and would be glad for one to know the time and 
place of meeting. 3. BD. 
| We do not know in regard to either of these ques- 


[t is very probable that we shall be called up- 
Ep. 


tions, 
on to advertise in due season. 








Nortu Scituate, R. I. A_ gentleman writing 
from this place says, ‘1 am now quite as much inter- 
ested in vocal music asever. There isa large field 
in this vicinity nearly destitute of laborers, so you 
will not wonder that there are not many patrons of 
the Visitor. i 


Tue Marcues Published in the Visitor. It may 
not be supposed, that we approve of a watlike spirit, 
because we publish music adapted to bands. We de- 
precate war and all that bolongs to it, but regard the 
furmation of Bands for the performance of Instrumen- 
tal Music, quite important. The performanee of in- 
strumental music has a good effect on the mind, and a 
moral tendency of a happy kind. As an amusement, 
it is certainly very pure and exhilerating. Again, the 
cultivation of Instrumental Music promotes Vocal 
Music, and it is only for the judicious to enter into 
these things and give direction. 











The Maine Convention, 
Held last January at. Augusta, Me., which was no- 
ticed in the Visitor, we understand resolved to hold a 
State Association next October, at which time they 
intend to have a course of Musical Lectures delivered 
by experienced Professors from abroad. We shall be 
lad to hear that the cause of music is advancing.— 
nion is Strength. We have but very few subscrib- 
ers in Maine, Shenét none atall. Witl not the friends 


of the cause try to circulate The Visitor ? 


Baffalo Again. 

Some one has kindly sent usthe Seventh Anun- 
al Report of the Superintendent of Common Schools 
in Buffato. To the subject of music he has given 
nearly-a page, and speaks in the highest terms of the 
experiment and the re-employment of the teacher.— 
His closing remark is, “The success of the experi- 
ment has thus far exceeded the anticipations of its 
friends, and little doubt now exists of its becoming a 
permanent branch of juvenile instruction.” 








Deceased. Dasiet B. Masten, of Chaplin, Conn. 
So writes the Post-master on his paper and returns it. 
nother of our sabscribers then has gone to his final 

Let us watch and pray, for in such an hour 


A 
ecount, 
as we think not, the son of man cometh. 








J. B., North Career. The request of J. B. shall be 


born in mind. 





Neat — of the Grand Hallelujah Chorus, in a 


pamphlet formcan he had at this office at $1,25, per 
doz. A new edition of David's Harp just out, 
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“Chanting in Church.—Some of our cotempora- 
ries are very feartul of this innovation in the service 
of the churches. ‘They are fearrul that the singing ot 
the Psalms of David aud other devotional parts of the 
Bible, in unaltered Scripture language, will sooner o1 
later bring the church into difficuity. Well, there 
does seem to be some danger, surely, in using the 
Bible language unaltered, in our devotional songs, 
instead of a puraphrase upon it. Cunnot something 
be done fo arrest the evil?’ [Christian Repository. 





“Boston Musical Visitor.—Devoted to Vocal and! 
Instrumental Music. The number before us is taken 
up with elementury lessons. Are they needed ?—Why 
does not the Editor use the paper as a means to influ- 
ence the community by good essays either original or 
extracted?" [Ibid. 





“just and equal. 
ence to teachers of Common Schools who 





Our Editorial Brother must have made a mistake, 
since we have never published any such number,— 
As the first opening of the paper was on some Solfeg- 
gio exercises, ne probably thought that it contained 
nothing else. 


It he had been a constant reader of the 


paper, he would not have asked the last question,—! 


Nothing is more true than that—if the Lditor ofa 
Musicat Paper was like the fabled old man, he would 
please nobody and lose his Ass in the bargain. It is 
lamentable, iaughable and ridiculous, that in the 
community there are as many critics and judges as 
there are persons who can distinguish Old Hundred 
from Yankee Doodle, 





Presipents’ Lire Saved by listening to a Song!— 
Just before the gun was fired which produced such an 
explosion and such consequent misery, President Ty- 
ler was urged to go up on deck and see the “big gun 
fired,’’ to which he replied, ** No, by George! Upshur, 
1 must stop and hear that Song of Valler’s, it is an old’ 
favorite of mine, you go up and L'Il join you directly.” 
How many more lives the singing of that ‘“favorite’’ 
song saved, is only known to tlim whose Providence 
overruled the whole affair. 











MontacGue, writing from Germany in 1580, says, 
“As anew married couple went out of church, the 
violins and tabors attended them.” 


not only the violin was then a common instrument in 


This goes to prove 


Germany, but that it was not considered an act of des-' 


ecration to use it in the church. 








High Wages for Musical Talent! The great Tatuis' 
was a gentleman of the Royal Chapel, in the reign o | 
Edward VI., and Queen Mary, and received for his 
services as organist and composer, the sum of 7 1-2 d. 
per day! 





Music in Bath, Me. 


Here they have a Mozart Society for the perform- 
ance of music. A notice ina late Bath paper, indi- 
cates that they are quite successful. 

Mr Seavey, a member of the Convention, it will be 
recollected resides in this place. A notice of his Ju- 
venile Concert in January is quite flattering. 





Cincinnati, O. Music 1n Scuoots. 


Mr. T. B. Mason in arecent communication from 
Cincinnati, has a single remark which is somewhat 
ominous. ‘Music has been introduced into our Com- 
mon Schools the present year and I hope that we shal! 
now ‘go ahead.’ ”’ 

Will he please inform us of the modus operandi and 
the results thus far. 


‘and inductive, 


rand is indispensable. 











= 








The Time for New York, 
The Superintendent of the Schools in this State, is 
‘a warm friend of music, and is very much in favor 
of its introduction into Schools. Every musical man 
in N. Y. ought now to talk as much as possible on the 
subject—and more—effort should be made to get mu- 
sic Into the Schools at some rate; and if money can- 
not be appropriated, teach for nothing. By and by 
there will ie a readiness to render needful ard. ‘This 
work must go ahead, nor can it be expected that those 
who are pioneers will be as well paid as would be 
Select men ought to give the prefer- 
can teach 
Music, and encourage them to make the experiment 
in their Schools. And musical men so far as they 
have influence, should endeavor to have such town 
officers chosen as will favor the cause of music.— 
Great and immediate would be the public good, if in 
every school a thorough course of musical instruction 
could now and at once commence. Something can 
also be done by public lectures and discussions. We 
shall hope soon to hear that at Utica and Albany, an 
effort similar to the one in operation in Buffalo, is be- 
ing made. Will not the City Council in these two 
cities make an appropriation and try the experiment? 


et 
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Seven Syllables instead of Four. 

A correspondent from Lacyville, Pa., wishes the 
reasons given for using seven syllables instead of four. 

One reason is, that as there are seven distinct sounds 
in the Scale, so there should be seven different sylla- 
bles representing them. This is more natural, easy 
than to have only four. Distinct 
things should have distinct names. The same is true 
lof sounds, 
| Another reason is, the learner gets in the use of 
Seven Syllables, a better idea of the Seale, a practical 
knowledge of which, lies at the foundation of music 
If four syllables are better than 
seven, then it might be proved by the same reasoning 
brought in support of such an assertion, that one was 
better than four. From such a conclusion there could 
be no evasion. By the use of seven syllables, an anal- 
ogy is established between the different steps and 
half steps of the Scale and the syllables, which greatly 
aids the learner in getting the right sounds. 

The skips of the Scale are both better understood 
and easier inal by seven syllables than by four.— 
Having only four syllables for seven sounds is scientifi- 
cally different in all respects; it is similar to having, 
for instance, a half dozen names for twenty streets in 
the city, or, having only four names for seven chil- 
dren. True, it is easier to learn four names than sev- 
len, but in the one case every thing would be perfectly 
plain, while in the other confusion. would be a conse- 
quent result. 

The intervals of the scale are much easier learned 
by seven syllables than by four, such as the third, me, 
the fourth, fa, the sixth, la, and the seventh, si. It 
might also be added, that persons who first learned 
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the old way,like, on learning them, the seven syllables! draw out again toa proper extent and blow harder, 
the best. ‘land it would give the same sound again; otherwise in 

To sing and not change the syllables on the staff, blowing always the same, it would successively pro- 
1s ridiculous and more than a century behind the age. duce the octave below. Thus it will be seen, that 
Foreigners will have to get up early in the morning the pipe and Trombone are governed by the same 
to make such an exploded system operate. We have law; only, in the one case, (pipes,) the force of wind 
however, never heard of but one or two individuals is the same and the sound changes; in the other, the 


who have made the attempt in this country. jsound is the same and the force of wind changes. In 
— eee ES on the one case, (pipes,) the instrument 1s lengthened 
Singing the Scale. and the sound changes because the wind is the same; 


All the first exercises in the scale in schools, class-'n the other case (Trombone) the instrument is 
ses, and private lessons, should be in long notes ; i. e., lengthened and the sound does not change because 
every sound should be prolonged nearly to the extent the wind is blown in with more force. n the one 
of the supply of breath possible, even to four, eight, ase (pipes) the natural tone is produced which grows 
and twelve beats. ‘flatter as the pipe is lengthened and the wind the 

An other thing,—learners should be very careful to same; in the other the natural tonic is peomyess the 


sustain the same pitch throughout, smooth and clear. '"strument being lengthened, and the force of wind 
The least possible tremulousness whatever, is a great increased, we have the octaves to the natural tonic 


defect, such that if a person cannot make a smooth °T fundamental sound. Put a Trombone in an organ, 
tone, he can never make even a decent singer. _and fix it so it would sound, then by drawing it “three 
By the word smooth we do not mean that charm- feet’’ we should have a sound an octave below; if we 
verfection of a soprano then put more weight on the bellows, or if the bel- 
voice, but that which even a harsh voice may obtain, lows would bear sufficient weight, we could get from 
and all voices, from the highest to the lowest. We the ‘Trombone thus drawn out, the first sound, but it 
refer to what cannot be avoided in some old men, Would be the octave of the natural or fundamental 
whose voices actually tremble, i. e., they are while Sound of the instrument when thus drawn out. If we 
on the same tone, constantly changing from the real take up a Trombone and blow so as to make the fun- 
sound to another. Some persons think that something damental key of the instrument, it may be drawn 
“three feet’’ and give the same sound, but it will be 


like this is an excellence ; but they err exceedingly. ; : 
The human voice should always give an organ tone, the harmonic of another scale below, and not the tonic 


Except on marked passages, for trills. ‘Teachers Of the instrument thus drawn out. With the Trom- 

_bone drawn out so aor different lengths, we can get 
PA A tS as many harmonics of three different scales, If this 
MUSICAL PIPES AND THE TROMBONE, | %¢ nderstood, it will be seen that a regular chromatic 
scale produced on the Trombone is really made up 


_ A-subscriber from Byfield, Mass., has the follow- Semshe harmonies of SMbrent dcecles fandansentall 
ing question in a recent etter:— lifferent ; y 
“I believe that it is considered a law of sound, that |‘ _ h - t quite “th 
lengthening a musical pipe flats the sound, buta Mey “tate ail wry Da fred not quite ree 

' sac e. 


Trombone may be lengthened three feet without) a 
changing the sound; will you or some of your sub-| SABBATH-DAY SINGING SCHOOLS, 


scribers explain this?" E. H. || A teacher of music who has had three singing- 
schools the past winter and one day-school in R. I., 
Our friend E. H. is alittle in error in what he has has the following remarks which are much in aceord- 
stated as a fact, since it is not trne that the Trombone ance with our own views. 
can be lengthened in the least without changin the} The same communication contained a $5 note (!) 
sound, provided the same wind is blown and with the (a somewhat remarkable piece of paper to us,) for 
same force into the mouth-piece. It is true of the) subseribers.. This makes us think of the Frenchman. 
pipe, thatit may be lengthened to a certain extent, who said he pitied the poor man five dollars,and pulled 
and yet produce the same sound, by blowing a little out the money and gave it to him. Others pitied him 
harder. The reason why we always have the same) much and passed on. We will not make the appli- 
sound from organ pipes, is, because they are always cation. 
blown by a bellows with a certain weight thereon, ‘Most Singing-Schools heretofore have been kept 
and therefore the sound is the same. But increase on Sabbath afternoons, and are more liberally patron- 
the weight to a given amount, and the same pipe will ized than week-day schools. This practice exerts a 
give the octave above;—or, let the bellows with a par-| deleterious influence on the moral feelings of the com- 
ticular weight applied, be relieved fiom their weight, munity. It hasa tendency to lessen the sanctity of 
and the same pipe will give the octave below. The||the day, which God himself commanded to be kept 
Trombone ean be drawn out to a certain extent and holy. He himself thought proper to rest upon that 
be made to produce the same sound, by blowing differ-day, when He had completed the six days work. I 
ently, i. e., by a larger aperture in the mouth, and by| care not what motive may be urged in favor of Sabbath- 
filling the instrument with less force in the breath. — |\day Singing-Schools, I cannot admit their propriety 
[t may not be known to E. H. that church bells and) or advantage. Singing-Schools are generally made 
all horns, give out the harmonics of the scale, i. e #\up of persons of many different dispositions and hab- 
1, 3,5, @; in the next scale 3 in bells ;—in horns 3, 5, & its, and many remarks will be dropped, many things 
and 3in the third scale, are produced by blowing hard- ‘though apparently trifling in themrelves oceur, which 
er, and contracting the mouth. So it seems, we can | cal the charm that hallows the sacred day, and 


ing clearness, which is the | 


should especially look after the error and correct it. 








will 


produce three octaves by blowing differently, or be painful to him, who is interested in the cause of our 
sounds in three octaves. The Trombone, made a\|Hearenly Master. We cannot rationally hope for the 
little Jonger than usual, might be blown and give a blessing of Him who has-so liberally and nobly en- 
certain sound: then draw it out to a certain extent, jdowed us with the capacity of song, upon labors of 
and blow harder, and it would give the same sound; 


this kind. 














TRANSPOSING THE SCALE. 5 


This is a matter, after all, not so very important to be understood, if learners commit to 
memory the different Signatures. But as the reason of things being made to appear, 
always aids the memory in retaining them, so it is desirable to explain the Transposition of 
the Scale. 

Now here are the Steps and the way it should be done. 

First the Scale must be perfeclly committed—Steps and Half-Steps. 


1 2 3 4 5 6 * @ 
DO Re Mi Fa Sol La Si DO 
Next, the two Stafis—one for high, and the other for low voices ; or Bass and Treble 
Staffs, are to be taught and remembered. 


—————— Treble or high. 


em —————— Bass or fundamental. 


























—_—_—_- — —_—- ——_—— —— — 





Each Line and Space of both Staffs is counted and made use of in applying the Scale to 
the Staff. ‘The object of using Lines is, that the sounds of atune may be more readily 
discovered as it regards their pitch. 

The Scale has what is called its Natural Position on the Staff, when one 1 (do) is taken 
on the Line between the two Stafis, as follows:— 


NATURAL POSITION OF THE SCALE ON THE STAFF. 
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—— Fe a as ie: NE 
— —- CP Me 6 eed cin eidiciedianisipidianmcminenetienamigtiiindteieniineiianian sation 
vee 4 5 SF caer ine direkt ceded cadiicee tenaaiicamemmenss 
e/ l as ay =i — z — ~ _ 
a a — gy —s—— canes 
a 1, eg ES ES, _ 
a sssiallllcs sacaecniatlttiaea-orarbonctelicardetmepaipcedeeranocenenguahestoadeiineaninnenmaedsaagedetl 
4 
Tunes written in this position of the Scale on the Staffs are called Natura Tunes. 
Each Staff, it will be seen, has five Lines and four Spaces, which are always numbered 
upwards. 


The next step in teaching and understanding this matter is, to fix in mind that there are 
and can be only seven ways of applying the Scale to the Staff, or, on five lines. It matters 
not what Staff, whether Bass or ‘Treble. 


Only Seven Applications of Syllables to the Staff. 


— ‘ ! 8 ? 

== ies S : 1 =| 

o—— —- * 1———_-—- . mantel 
a —2 : 
Taking 1, (po,) in different places on the Staff, is called Transposine the Scale or Key. 
The next thing to learn is that the Lines and Spaces of the Bass and Treble Staffs, are 
all known by the first Sevén letters of the Alphabet, which are applied as a matter of conven- 


ience to players on instruments, and as names to the different lines and spaces, as fol- 


lows:— 4 © ee 
NATURAL POSITION OF THE LETTERS. 
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The Letters thus applied are in the old books, calledthe Gamur. Examine the Letters 
above applied, and it will be seen that the distinction of Steps and Half-Steps are observed 
the same as in the Scale. 

These Letters never change their Position, but are always stationary on the same lines 
and spaces.” We see that Ek and IF’, correspond with 3 and 4; and B and C, with 7 and 8; 
and it requires only a moments glance to see that if 1, (do,) is taken elsewhere than on C, | 
some one or more letters will not compare or agree with the Scale-—This renders neces- 
sary the dividing of the Whole-Steps by which means we get a Scale of Half-Steps. 

A character called a Sharp, (#,) indicates that a letter is to be played or sung a Half- 
Step higher, One called a Flat, (b,) indicates that a letter is to be played or sung a Half 
Step lower. 

Now then any one may see by experiment, that if 1 is taken on D, two letters must be 
altered;—if taken on E, four letters must be altered; to make a long story short, if we 
Transpose the Scale by fifths, i. e., taking 1 (do) on the fifth of the present Key, only one 
letter will have to be altered, or more properly, only one new sound will have to be intro- 
duced. So then to get out of one Key into another in the easiest way, we take 1, (do,) on 
the filth above. 

These remarks will be made more clear by the following table of Transpositions. Let 
us then take the Letters from the Staff and write them out in a straight line, in order to see 
the effect produced, by changing the place of 1, to better advantage. 





ee A RA ELE NRRER Itt 


LETTERS AND SCALE IN THE NATURAL KEY OR POSITION. 





we Bass. —1_o- 
CD. BEF G Av BC.-D EF GCG A BC 
1 ik ae a a 


TREBLE. 


FIRST TRASPOSITION BY SHARPS, DO ON G. 


Take 1 (do) on G, a fifth above, and we must have F Sharp, half way between F and 
G. 








Signature one Sharp. ‘ei Signature one Sharp. 
ye GA BOD EG een 
° A = ee ‘2 ) ome: 
ent ae ne DS sn 1 — 3 4 5 6 7 8 pramqes SelRGDneewp 
————-——-- 1 - DO-— RE Ra an a 


SECOND TRANSPOSITION—DO ON D. 


Take 1 (do) now on a fifth above, and we must have F Sharp andC Sharp. A fourth 
below is the same as the filth above. 





Signature 2 #s' Bac D ee 2 #s’ 
ws DPD EG A BF = po 








a ws 


THIRD TRANSPOSITION,—DO ON A, 
Signature of 3 ¢s’. 











Signature of 3 #s’. on aay 
a5. A B#CecD EF #4GA 4-4 
ee ee Fe S tpo_— 


ee we 


FOURTH TRANSPOSITION,—DO ON E. 
Sig. four Sharps. 








Sig. four Sharps. “é 
CFF po, «EFF FGA Bee DE + 
Sty o- 1 e884 5 618 yr 





1-DO-— 





a Sy 
-——————--— —— we 


_ * It is really not proper to say that a letter is raised up or depressed by — or flat. New Sounds can be 
indieated by Sharped letters, and that can only occur in the Whole-Steps which can be divided. 
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‘lt will n now y be very easy to write out ‘other Transpositions in the same manner. “The 
above are sufficient, since we seldom in common music have occasion to use more than 
four Sharps or Flats. 

A synopsis will now embrace the forgoing explanations. 


a me ee ee ee 


ONE SHARP DO IS ON G. THREE SHARPS DO IS ON #4. 
TWO 66 6 “ D. FOUR 6 “ “ E. 


THE SIGNATURES. 
nae Lee 
Eee Se Pees Rerereee 7 oe re 


LS Ty a 


— —— 


re a oesomnae = = ey —{4-*—_ ff 
————— 1-po-—*+§——_1-.po— ST WaT we ee 


ar ) 
TRANSPOSITIONS 
OF THE SCOALB BY PLATS. 


Goce  Raikas eu 4 BRS §~6=6D Fra *e.. & F.C 
eo Ye eee | oe eee. UG ee ee ee 


FIRST TRANSPOSITION,—DO ON F. 
F G A Bb C D E F 
] 2 3 4 5 6 7 8 


SECOND TRANSPOSITION,—DO ON bB. 
Bb C D Eb F G A Bb 
1 2 3 4 5 6 1 i 


THIRD TRANSPOSITION,—DO ON bE. 
G Ab Bb C Dp Eb 
3 4 5 6 7 ae 


FOURTH “TRANSPOSITION,—DO ON bA. 
Ab Bb C Db Eb F G Ab 
I 2 3 4 5 6 7 


FIFTH TRANSPOSITION,—DO ON bD. 
Db Eb F Gb Ab Bb C Db. 
en fee San, asians cee 


SIXTH TRANSPOSITION,—DO ON bG. 
Gb Ab BbCb Db Eb’ F Gb 
1 2 3 4 5 6 rrng 


SEVENTH TRANSPOSITION,—DO ON bC. 
Cb Db EbFb Gb  Ab_ Bb Cb. 
ae ae a! ed ae ee 


THE DIFFERENT SIGNATURES IN FLATS AND SHARPS, 
ON THE TREBLE STAFF. 
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SIGNATURES, 


ASS STAFF. 
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NEW PIANO FORTE MUSIC. - 


Tne Merry St&icn-ripe, as sung at the prinei- 
} pal Concerts, written by Lt. G. W. Patten, U.S. A. Music com- 

posed by I. B. Woodbury, and respectfully dedicatedto Col. 
Joshua Sheldon. Published by Chs. Keith,67& 69 Court street. 
This is a very sprightly piece of music with a flowing and tripping 
chorus for four voices, The sentiment is pure and ecood. Mr. 
Woodbury deserves praise for his choice of words in which to ex- 
press his musical ideas, 


Anniversary Quvuick-ster, composed and arranged 

for the piano-forte, and respectfully dedi ated to the pupils of the 
Ladies’ Seminary, Warren, R.1. by Chas. E. Burnet. 
ahove—price 25 ‘ets. —2 paces, with a beautiful lithographed picture 
of the Ladies’ Seminary and owt-crounds, Warren, R. I. The music 
is quite brilliant, and will please much—not very difficult. 


Tur Festive Weeatn Quadrilles, for the piano- 

furte, composed hy T. Bissell, published at 607 & 69 Court street- 

A friend at eur elbow says these quadrilles are first rate—four in 
number, on as many paces, each of which would make a pretty les 
son. Here is the music for four dances with directions. The mu- 
sic is pare and classical. Let those who can find no hetter em- 
seyer be co to dancing, but take care that they repent in season 
‘ 


 misspent hours. 
Oak Hatt Quickstep—2 pages, with a fine litho- 
craphed engraving of the celebrated Oxk Hall—25 ets. hett. The 
picture is neatly executed, and will heautify a ladies’ selection of 
music. The music is a light, rather easy instrumental ptece in one 
and two flats. This would make a very pretty lesson for a miss in| 
her seeond or third quarter. The melody is the same as performed 
by the Boston Brass Band, now arranged for the piano, 
Knachel, and dedicated to G. W. Simmons, Esq. by the publisher, 


Chas. Keith. 


Tur Asutawnp Melodies, written by ‘an old Coon,’ 


and respectfully dedicated to J. L. Dimmock Esq, President of 

the B mton Olay Club No i, hy the publisher. Published by H 
Prentiss, 35 Court street, Nos. 1, 2and3 have appeared. No 3 
hefore us, itt a new patriotic Whi song, respectfully dedicated t« 
the Clay Clubs in the US. Arranged by Richard Andrews. No! 
is a spirtted political song in OC, with piano accompamment, price 
25 cts. It haga fine lithographed title page. a road, trees, &c. with 
Henry Clay in front, a complete likeness from head to foot. The 
music is arranged in an easy style, and will especially please the 


friends of Mr Clay. 


Nicuotson’s Quick Srer, as performed by the 
Ohio (man of war) band, composed and arranged for the Piano 
forte, and respectfully dedicated to Commodore Nicholson, U S 
N. by W. C. Glynn, published by H Prentiss, 35 Court street 


This is a spirited instrumental piece of two pages of music, be- 
sides the title page, which isa fine representation of several men of 
war, lying im the harbor, and a correct view of part of the Navy 
Yard, Charlestown. Music publishers doubtless have learned that a 
fine lithographed picture like this, promotes the sale of songs. In 
_— we have something to please both the eye and ear. Price 
25 cts. ‘ 


~ 





| course. 


NOTICES — a 


published as | 


| which has cained them considerable favor. 


YY Simon | 


} 
| 
| 


"No. 1, Here’s ro you Harry Cray, is quite pithy 


in sentiment; music in two sharps, price 25 cts—has the same title 

page. Ten verses of the song, embracing a catalogue of aspirants 
for the Presidency, among whom none shine like Henry Clay,.of 
What would even politicians do without music. . This song, 
‘there is no doubt, will help the cause. 


Ciry Watrz, dedicated to Miss Jane Meech, com- 
— and arranged for the piano-forte,by W.C. Glynn,  pub- 
ished at 33 Court street. This isa dancing piece—A neat litho- 
gruphed picture ornaments the title page—prohably a dancing 
party—ladies and gentlemen, piano, flutes, &c. The music is ar- 


iranged in three and four flats—(fine keys,) and too good for the pur- 


pose for which it was designed—it is a delicate and sprightly com- 
— and requires more than ordinary execution to perform it 
well, 
Bay Srare Qvaprittes, sclected from popular airs, 
as performed at the grand ball at Faneuil Hall, March 4, 1844, . 
arranzed for the piano-forte. and dedicated to Miss Mary E. Meech, 
by Wm C Glynn—H Prentiss, 33 Court street. Here is a splen- 
did picture—one of the best—the inside of Faneuil fall, and several 
hundred couples in the act of dancing. Here are five Quadrilles, 
with directions, under the heads, Boston, Lowell, Cambridge, 
Springfield and Worcester. There is no mistake in the adaptation 
of this music, for the children of this world are wisein their gener- 
ation. These are fine airs in different keys, consecrated to the 
shrines of fashion and gaiety—price 25 cents. 
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Mr. Seaver, Batu, Me. We learn from the Maine 
- Enquirer that Mr. Seavey is making some stir in Bath in his 
His Juvenile Concert ts noticed with many favorable and en- 
couraging remarks. Mr. Seavey will be rombegel asa member 
f the Convention and Class. It seems shat they have also formed 
a “Mozart Society,’ which has given several Concerts of a character 
We are clad to see 
things starting in Maine. Here is a great field, and as yet not very 
much done. Somerset County has, :f we mistake not, become 
somewhat notorious for musical ‘operations. But from the fact that 
‘musical papers have no circulation in that State, we conclude that 
the cause of music is very low 


A CARD, 

_ Lessons given on the following branches of the 
science of Music, viz: Organ, Piano Forte, Musical 
Composition, and the cultivation of the voice as taught 
in the most celebrated European schools of music.— 
Teachers from the country will be taught on the most 


reasonable terms. 
I. B. WOODBURY, 





line. 





No, 2, Opron, Boston, Mass. 


AN INSTITUTION OF MUSIC. 

| The desirableness of a Collegiate Music School, 
where young men can spend several years under the 
best instruction in all the different departments of 
socal and instrumental music in connection with the 
study of the languages with other colateral studies 
has, caused several musical men of this city, to make 
this subject something more than a matter of conver- 
sation, so much so, that they wish through the Visitor 
to ask how many there are, who may see this notice, 
who would be glad .to avail themselves of a thorough 
Musical Education; such as would make them able 
teachers of music, vocal and instrumental ; provided 
the expense were not too severe. 

The elements of such an institution are in readi_ 
ness, and any communications, either as commenda-. 
tory, advisatory, or for further information, it is re- 
quested should be directed to the care of the Editor 











lof the Musical Visitor, Boston ; (post paid). 
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THE CRYSTAL SPRING. Lawrence Ge. N, Y. 





_ - —_—— —— 


[|OriGINxac.] 1 ; 
2 ae Se ae ae —S—-Ny, Our correspondent, W. W. Partridge from Law- 
e— _—@_—4 rence County, N. Y., says, “God has been pleased to 
roll upon me the p: ast winter the responsibility of 





ag re =: 1? ee 
-$ teaching about 500 pupils and through his blessing I 
Give me a draught from the cry a: png hen the think some good has been done. We have had two 
‘ general Sings’ as we call them. On both occasions 


Ca ERA RT 2? aba asin =s/ there were between 300 and 400 singers together. 


—Re , i a J aad = Se Some of our readers will be able to sympathize 
ae a “with him in the afflictions of which he speaks. “Two 

yer rs last March, He gave me an affectionate and 

lovely companion, and last June, he was pleased to 



































-——- take her aw: ay in the triumphs of faith in Jesus, to 
$83: $3. ES pehes ——4 himself, leaving with me an infant, the only earthly 
$28 e. “2 $$ — =e jobject on whic h I could place what of my affections 
_ ~o-¢ a iw ere not buried in the grave. In about three weeks 
ie sun is highs Ww . the ane and the eee’ their lafter he was pleased to take my little one to himself. 
ee ’ But it was the doings of my Heave nly Father, and I 
(ae - IN] 2 tS ea think I can say, let what will come upon me, if God 

2 ae ee @ ‘te-o_te_e-@-o- i nt jcomes with it] can endure it. And 

Ee — 





Salinerennniin geminata “Leave me as none can tell, 
| But they that try and know it well. “4 


| We shall be happy to supply the Harp as proposed. 





























as 2 Ris ~—fR-3"%e aS] Merchants from different parts of N. York, are com- 
> ee — ones ing to Boston frequently and could take the Ilarp to 
9-9-2" "eis? x °e o “¢-5- those who might send for them. 
- of _ 
ad a 
shadows fling, And the pearls and the peb-bles lie, And the MR. WOODBURY’S EB “XHIBITION., 














eA nese rT —4-za- a The first Annual exhibition of pupils on the piano- 
S22 4-2 em! oe os forte, under the instruction,of Mr I. B. Woodbury, 
= — —- + was given at the Saloon of the Odeon, on Wednesday 
on til iii lie afternoon, March 6th. 

This we believe was the first exhibition of the kind 
I ver attempted in Boston. It was attended by a good 
‘audience, and from the fixed attention and trequent 
applause, we presume all were satisfied. Several of 
the pieces were of a high order, requiring considera- 
ble skill in their performance. The performers were 
Misses. It would perhaps be folly to ee ularize, 











i” 
pearls and the peb-bles lie. 























—f---2 ‘but we were very much pleased with, “Rondeau” E t 
ws oid ‘= a ariations, by C Czerney; “The Last Rose of 8 
i= o-#— + 2 Iv i iat y y; 4 se 0 um- 

om a mer, with variatious, by Herz; “Shema de Bellini, 





|(of 440,)”” by C. Czerney. The latter was performed 
in amanner worthy the approval of the author, and 





2 the smallest Miss, (being, we belive, but six years 
Give mea draught from the e enya spring, old,) gained credit to herself and her instructor,— 
When the cooling breezes b ‘The songs were good, and the rogress in the vocal, 
When the leaves ofthe trees are with’ring quite equal to the instrumental. ‘The time, the all 
From the frost or the fleecy snow. important time, was strict Mr Woodbury is certain- 
ly a successful teacher, as the performance warrants 
Give me a draught from the crystal spring, usin saying. A friend tells us this weuld not suffer 
When the wintry winds are gone ; in comparison with exhibitions of a similar kind in 
When the flowers are in bloom, and the echoes ring | Europg. We think that such exhibitions once a year 
From the woods o’er the verdant lawn, lor oftener quite beneficial. They establish confi- 
4 dence, inspire a spirit of emulation and must be 
Give me a draught from the crystal spring, pleasing, when so satisfactory, to friends and instruc- 
When the ripening fruits appear ; tor. Should future performances maintain the char- 
When the reapers the song of harvest sing, acter of this, the parents will not feel that they have 
And plenty has crowned the year. wasted their money, or the teacher his talents. 
a) We have since understood that Mr Woodbury, in- 
Give mea draught of the crystal spring, tends giving in the fall, an exhibition of more ad- 
And the same from day to day ; vanced pupils, in vocal and instrumental music. 
But if aught from the worm of the still you bring, P. 
l will pour every drop away. —__—_— SEE ~ 








| 
i PLAYING THE weer FOR Chek vcs. “Wes the 


A Batt which was to have been given, was post-) high stops, , play but little base and in the Staccato 
poned in consequence of the Princeton ‘disaster.—| style. This will be found better adapted than the 
From this it appears that it is no time to dance when||common choir organ stops, heavy bass and legato 
death stands at the door. movement. 























$00 BILLOWS ROLL. 8S.H.M. 


Adapted to the 312 hymn in “the Psalmist.”’ [Oricinat.] For tue Vistror. 
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1. Faith is the Christians prop, where-on his sor-rows lean; It is the substance of his hope, His 
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proof of things unsee n. It is the an-chor of his soul,When te mpests rage and billows roll - - - - - When 
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And calm the savage breast to peace. 
And plant the rose of Shar-on there. 
38. And when our labors all are o’er, 
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and for sale by CHARLES H. KEITH, Nos. 67 and 69 Court St., 
$4,50 per doz., 50 cents single copy. All orders from the country 
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LIVER DITSON, dealer in sheet music and second hand for books and music at the office of the Visitor. 
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The Agony in Gethsemane, 
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1. He knelt; the Savior knelt and pray'd, 
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2 The sun went down in fearful hour; 
‘The heavens might well grow dim, 
When this mortality had power 
To thus o'ershadow him; 
That he who gave man’s breath might k 
The very depths of human woe. 


3 He knew them all,—the doubt, the strife, 


The faint, perplexing dread; 

The mists that hang o'er parting life « 
All darkened round his head; 

And the Deliverer knelt to pray; 
Yet passed it not, that cup, away, 
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On that dread ag - o - ny; The Lord of all . bove, be-neath, Wis bowed with sorrow un-to death. 
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4 It passed not, though the stormy wave 

Had sunk beneath his tread ; 

It passed not, though to him the grave 

Had yielded up its dead ; 

now But there was sent him, from on high, 
A gift of strength for man to die. 


5 And was his mortal hour be<et 


With anguish and dismay ? 
How may we meet our conflict yet 

In the dark, narrow way? 
How, but through him that path who trod ? 

‘Save, or we perish, Son of God.” 
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Post Horn solo 1st time, 24 add Bugles, ad lib. 
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== = the night is dark. a song of the sea, words hy O. W. Withington 
music by I. B. Woodbury, Odessa Wiltz; Fall do; Tremont do ; 


Warmesit do ; Bourd do, Champion’s March, Iron Boots and Rhode 
Island Quick Steps.; Gems for the Union, in 26 numbers, each 
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Music Store, 135 Washiazton St., Boston. ! 
Huaten’s celebrated Instructions for the Piano-foite. two performers on one Piano-forte, by Simon Knaebel. The 
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Tenor Trombone. 
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ADVERTISEMENTS. NOS. 67 & 69 COURT STREET, 
EALER in Musical Instruments, Sheet Music, Instraction 


B A BURDITT ; Bovks, and Musical Publications of every description, offers 
@ o 


\for sale, Musical Merchandize, wholesale and retail, at the lowest 


COMPOSER AND ARRANGER cash prices, with a discount 17 dealers, societies, cholis oleh, tevth- 


All orders from the country willbe thankfully recived and promptly 
lattended to. 


MILITARY aw SUC, ( Ota? — -——— ane 


130 CAMBRIDGE STREET, HE votherass ate eh yon Mp eens ooo So- 
ve ciety, y ones, Member of the Koya cademy o usi¢, 
EEa?Ss' =" aP We ° , , 


London. Constanza’s Song, from the “Egyptian,” by T. Power, 
music by T. Bissell, Member of the Royal Academy. 


: CHARLES Hi. KEITH, 














MUSIC COMPOSED FOR COTI.LONS. | Just published, and for sale at KEITH’S, 67 & 68 Court street. 








